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I{[HE USICAL IFTS JOHANN FRIEDRICH PETER!

ola Reed Knouse Winston-Salem

ann Friedrich etier played ee-f10o role the of the Moravıans
Amerıca fırst he Was erhaps the moOost gıfte of the Moravıan COMPpOSECETS
Amerıca wıth nearly 100 COMPOSINONS second he copied INanıy musıcal
COMPpOSIL10NS of others Germany and took them America and 1r 4S

Organıs teacher and director he brought o ıfe worship, the
classroom and all of ıfe for the Moravıans America

ann Friedrich Peter Was born Heerendijk to (German Moravıan paren(ts
He Wds educate: Moravıan chools the Netherlands and Germany Wıth
his rother Sımon he Came Amerıca FFO and he LO have begun
COMLDOSINS shortly after his arrıval He served the Moravıans Pennsylvanıa
Nazareth Bethlehem and Luatıtz and Was sent O alem orth Carolina 780
ere IM other duties he assumed the pOosı1t10 of dırector er hıs
energeliCc and capable leadershıp musıcal tradıtion Wdas established alem
106 benefited the COMMUNITY long after his departure 790 He afterwards
served Moravıan congregations arylan New Jersey, and Bethlehem where
he Wäas Cier'! secretary, and organıs at the Central Moravıan Church He died
Bethlehem July 13 18 shortly after playıng OTSan for hıldren SIVICO

Example shows T1e chronology of h1s ıfe
ann Friedrich Peter earlıest documented musıcal aCLIVICY d>S COPYISL

egıinnıng AS early as 764 (he Was 18 and student al the SCHUNALY at Barby)
and continumg throughout h1is ife he copled lıterally undredads of works both
instrumental and vocal IC carrıed abıdıng influence the musıical ıfe of
the Moravıans Amerıca and IC remaın invaluable OUTCOS to the mus1colo-

TIhe tıtle taken from hymn 496 the Moravian o0ok ofWorship DYy Danıiel Crews
claım YOUT blessings Oome trophies deserve make the z0a] of all

OUTr lıving / NnOL glory, but SEerve  3,
FOr [NOTEC detaijled bıography, SCC Danıiel Crews, Johann Friedrich Peter and His
/ imes, Moravıan Musıc Foundatıon, 990
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91Ca WOr oday These represent cross-section of EKuropean musical culture
ICprovıdes the Contexft for better understandıng works masters

Al of the ollegia MUSICA of the Ameriıcan Moravılans benefited oreatly from
Peter's Copyıng work. As example, the Collegium MUSICUM collection In alem
alone contaıins nearly 200 works In hIs hand: ofthese, he copied P between 764
and 17069, another 16 in RE In Bethlehem, and INOTES In Sal In
Salem The Collegium MUSICUM in Bethlehem sımilarly knew the fruuts of hıs
OTr mong these severa|l 16 only known surviving coples In the
WOor. and the earliest known CODY of Haydn's VYMDNONY F

In addıtion 18 these instrumental works, he also copled INa works for the
congregatıon MuSsI1C, the sacred vocal collections of the Moravıans In Ameriıca,
especlally in alem and Bethlehem Indicatıve close connection between the
northern and southern American Oravıan communıiıtıes IS the fact that after Peter
left alem in 1790, he continued o CODY works, especılally those wıth Englısh

when they arrıved in Bethlehem, for use In alem for the growing number
of Services eing held In Englısh. In the 1790's, in fact, despite the documented

of able MUuSIC COpyIısts in alem, alem mus1ıcı1an copiıed He  S

manuscr1pts for the congregation collection:; Peter ST1 supplie: MoOst works
fo this collection uring that decade.“ And ONe of hıs most interesting

copyıng obs must have been the preparation of the parts for Haydn’'s Die
Schöpfung, for ıts 811 performance in Bethlehem

Datıng probably from the ate 1790's and early 1800's 15 hıs personal
book for MUSIC hıs OW commonplace book, known In the Moravıan Musıc
Foundation's catalogıng scheme A the Peter eX Thıs Was VETY Sma book;
he must have had VErTYy DrecIse close visıon! In her 979 study eier odex,
Jeannıne ngram describes it 4S sketchbook, wıth 1C hıs PUrDOSC Was

probably °to CODY MUusıc 16 mI1g later eıther be requested by others in the
communıty OT be used In Musıc classes...? > The book contaıns 143 numbered
pagcS, egınnıng (most regrettably) wıth page 99; have OUunNn! record of
hat the first nınety-eight contaıned. In the 143 do have, there are

TIThomas Anderson, The Collegium Musicum Salem, 790 Origins and
Repertoire. Ph  - dissertation, Florida State University, 1976, pp.250-2
Frances Cumnock, ed Catalog Salem Congregation Music. Chapel Hill,
1980,
Jeannıne ngram, A Musical Potpourri: Ihe Commonplace ook of Johann Friedrich
Peter  AA 1ın Moravian Music Foundation Bulletin (Spring-Summer,
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278 individual works, all eıther or1g1nally written for eyboard, for voice
and plano, OT eyboar reductions of voca|l works.

number of the pIECES ın thıs book are written onliy in SKeleta form. wıth
margınal nOoTtfes a1d In theır reconstruction. Also, for ManYy, Peter indıcates how
much ıll be requıired fo produce o00d CODY of the work. ese
features Ssupport the use of the commonplace book dS dea DOoOK, quıic
pocket-size reference guıide for himself, SOIT of SOUTCE book fOr pIeces he
and mig later find use for.

OUgZNOU! MOST fhis lıfe Peter's duties NnCcIude eaching OT supervi1s1on at
OoNe of the Moravıan chools He OUunNn! great deal of satısfactiıon ın thıs work,
and ONCE agaın, hıs influence 1S quite wıdespread and only eginnıng to be fully
recogniızed. For instance, scholar Paulıne FOX has traced Peter's hand through the
musı1ıca|l copybooks of Man Yy students and teachers at the girls schools, Man Yy of
whom WEIC oardıng students from outsıde the Moravıan Church Thıs influence
Was also known wıthın the Moravılan communiıties, dS he Was responsible for
g1ving essons promiısıng students, supply the future needs of the
ongomlng worship lıfe of the communıty.

odern-day church musiclans have V1Ivid first-hand owledge of the
responsIbilıties often umped together under the tıtle "musıc director". One must
assıst wıth worship plannıng, includıng specıal services {WO days notice. One
must choose, arrange, OT wrıte musıc sultable for the OCcası1on and for yOUr
Mus1cC1ans. One must be the ookout for, and ENCOUTALC, talented people
One must efficıent rehearsals In 1(0160) time. One must make SUT' that al the
parts arc copıed and egible One must help ralse nds for the musıc pPrFOgrTamn, and
MaANagC budget, including COpYIsts' fees and violın strings IC must be
shıpped from dıstance. And ONe must resolve the violinısts' complaiınts about the
qualıty strings and theır ineffectiveness in the hot weather. We in the church
MUuUSI1IC WOr oday recognize hat there really 1S sqch ıng as ‘part-time’
church MUuUSIC positıon. However, these varıecd duties made 310 only portion of
Peter's responsıbilıties in alem He often traveled the surroundıng
congregations to provide musıcal support for church annıversarıes and other
specıal OCCasıons often hnavıng fo sing all the .  choır  ? parts ASs ell as play the
organ! When he left alem In 1790, the Elders ivided hıs musıcal duties alone
amMONg 1ve PCrSONS.

In 1t10N hıs musical duties, he served a4aSs ordaiıned minister; thus he
preached, conducted marrı1ages, preside al the Holy Communion, served 4S
interım Dastor al alem and d> superv1sor of the boys school

Peter certaimly dıd ulfıl! hıs charge: fo ralıse the eve of the urchs musıcal
lıfe, by of h1s compositigns, h1s teaching, hıs musıc dırection, and HIS



preparation of ServIıce odes OT ‘psalms’, as hey WOIC then called oOSse 1C he
prepare: for festival OCCasıons Show egree of musıcal and textual unıty and
G flow IC 15 envıable oday As part nıneteenth Moravıan Musıc Festival
held In June of 996 in Wınston-Salem, N Danıe]l Crews and collaborat: In
the reconstruction of Peter's psalm for the celebration of 13 November 789 in
Salem For hıs e  $ Peter composed only ON 11  S work: setting for SOPTanO,
choır, and strings, watchword for the day from the aıly Texts, Danıe] 0:23

Da du anfıngest beten, g1ng eın Befehl daU>, und iıch komme darum, dass iıch
dirs anzeige, denn du bıist 1eh und werth./

As 1S typıcal for Peter’s work, and indeed the works ofMOST of the eıghteenth and
nıneteenth cCentury Moravıan COMPOSCTIS, the texi 15 sei fOo be clearly understood:
the entire texft 15 SUNg DYy the Solo SOPTaNO, and the ast ıne 1S repeate Dy the choır
for emphasıs.

The tructure of the entire psalm 1S ald outf In Example The entire psalm
cshows delightful textual unıty. Peter's work In hıs regard, writing setting
alıly texT, using S1X addıtional anthems by four other COMPDOSCIS, and interspersing
them wıth hymns approprıiate {O the festival, shows hıs abılıty MAaNagec Jarger-
scale musical form and harmonic flow, wıthın the boundarıes ofa well-established
tradıtion of ervıice order. °As minıster, COpYyIst, keeper of the manuscrı1pts,
performer, and COMPOSCT, Peter COu compile psalm exXts in the 1g of hıs
intimate owledge choral repertory, COIMNDOSC needed anthems, 0)8 dıp into
HIS personal l1Drary, and OVersee performance all wıth the Case and AdSSUTaNce of

master. ®
ese musical g1fts of Johann Friedrich Peter COpPYyIst and teacher. dsS

PTESCETVET and communticator of rich heritage, and mus1c diırector and worship
planner Adre WO of immense regard, and erhaps carrıed far MOTE lastıng
influence In the worship and musical lıfe Moravıans In Ameriıca than dıd hıs
OW composıtions. HOowever, Johann Friedrich Peter IS the est-known and most
highly regarde early Moravıan COMPOSETS In Ameriıca. He 1S credite wıth
nearly 100 works; about thirty of these have been published In thıs century.”

The 13 November festival IS the OCCasıon for Moravians celebrate and reaffirm the
headshıp ot Jesus Christ "Chief Elder"
At the beginning of your supplıcatıon ord ent OuL, and ave OMe declare it, for
YOU aArec greatly beloved. (NRSV)
Cumnock, 19
early dozen of Peter's works Are m1ssing ÖT Aic represented only Dy incomplete sets

of parts OTr fragments. Although he 1S NOL known have begun composing before
coming America In 1770, CopIies of ten of his works aArc In the Unity chıves In



My examınation of slightly ess than halfhis works thus far has revealed NONe
that aTrc insıgnifıcant OT poorliy done. The that follow, then, Al

observations ase upon incomplete 0o0k al hıs works; but 6VOI thıs incomplete
pıcture reveals Peter fOo be of extraordınary facılıty and craftsmanshıp.
Whatever the S1ze and of the work, whatever the OCCasıon for ıts COmMpOSI-
tıon, each of Peter's pIECES isplays clarıty of VIS1ON, consiıstent adroltness in
his andlıng of character and themes, and unfallıng g1ft of producing MUuUSIC
1C SCI VCS 1fs DUurDOSC eITeCL1VELY and 1S musıcally satısIyıng. And thıs from
Man whose orma traınıng In music 1S largely undocumented, and whose exira-
musical respons1bilıties and o1fts aDPDCal often overwnelimmng nowadays.

Before o0k al hıs vocal musI1Cc, however, let cComment about what 1S
often regarde as Peter's e  claım fame in musıicologıcal cırcles: the SIX strıng
quintets 16he completed In 789 These dIC the earliıest known hamber MmMusI1ıc
written in Ameriıca;: the only instrumental works Peter 1S known o have composed;
and ASs such, theır VeC existence 1S en1gma They arc,»quıite
ovely works, and hope hat detaıijled analysıs of them INaYy also a1d In the datıng
of SOmMe puzzles regardıng hıs arger choral works . !9

Now O Peter's vocal works. have examıned them three Lırst,
those identified d settings aıly ext IOr specıific OCCaS1oN: second, those
bearıng date but NOtLt ctually settings of the I[eXE; and third, those 1C have
hus far been unable assıgn date fully eXpeCL that er research OVOTI the
comıng YCars 111 allow O whiıttle AaWAaY al the undated lıst, but there INay
always remaın SOINC for IC Canno dentify the date OT OCccasıon of theır
composition.

One interesting fact1C appeared throughout hıs examınatıon: the undated
works generally s1ignificantly longer, wıth IHNOTC involved orchestration, than
the ate! works, dSs 15 SCCNHN in Example In SUMNMUNATY, those wıth dates arec

significantiy shorter, and far INOTE lıkely {O be orchestrated wıth strings alone, than
those wiıthout dates

One Can only speculate as the reasSsons for thıs correlatıion. Dıd Peter wriıte
hıs aıly ext settings at the ast mınute In preparatıon for service? Ba dıd theır
function wıthın the SErVICE — mostly at the beginnings psalm, lıterally setting

focus for the text of the ode, influence hım keep the aıly ext settings short
and to the point? And in regar LO those works yel undated, WEISC they written

Herrnhut. The bibliography lısts OSse of h1Ss works whiıch AdiC publıshed date
number of others have been edited but remaın unpubliıshed

10 They have been newly recorded DYy members of Philharmonia Baroque, along ıth the
string tr10s of John Antes



OVeT longer SDan of tıme, perhaps wıth specıific OCcasıon in mınd? Or 111
these CON] ectures meanıngless a4Ss determine the dates ofcompositıon of
these works?

If, indeed, he WaS workıng Jarger ComposIitions OVer SD of months OT

YCAaIS, hıs m1g provıde SOMMe nsıght nto obscure DasSsSagc In his Lebenslauf
about hıs musıcal gift being danger hım FOr, dS Crews makes clear, the entire
focus of musıcal composıtıon indeed, of all actıvıty Was the immediate and
astıng g00d of the communıity. If indeed he Was writing works Nnot immediately

be shared, dıd Peter fee]l that he Was betrayıng hıs duty the communiıty?
Further research INaYy ead tO a1llSWOTIS regardıng the datıng fthese works, ough
studies of pPaperS, inks, and handwrıting, ough INOTE study of dıarıes, and
analysıs of the etaıls of hıs compositional techn1ıques OVeT time. Research into
Peter's MUSIC 1S, indeed, °‘work In progress’.

As egmnıng COMPOSECT, dıd Peter eceive advıce from Gregor, OT Just learn
from copyıng Gregor’s work? The [WO cshare interesting manuscrI1pt trait
an In the parts Of COUFTSC, the practice of figuring bass ıne {O
indıcate harmony WdsSs el] establıshe: by Peter’s time: Gregor and Peter both use

sımılar DTOCCSS for the melody Iınes In theır pDarts, providing VETY Ca
to-read an for intervals elow the melody Example o1ves 0)81% such
instance, transcribed into modern notatıon for CdsSc of readıng.

ime permits us only TI1e ook at Peter's compositional o1fts 10 do S
ave chosen [WO anthems for us to lısten fo The first 15 ONe of hıs longer works,
nbetung Dir, Da el der Sünder (All Praise to YOou, the Sınners' Savlor),
elleve: have been wriıtten around 812 Copies of thıs work ex1ist in the
congregation mMusıc collections oful, alem, Bethlehem, and Nazareth, in
versions for SSAB and SATRB choır. nbetung Dir uscsS Peter's argest orchestra,
ıth parts for {lutes, Dassoons, clarını In D, horns in D, strings, and
The text s as ollows

Anbetung Dır, du eıl der Sünder'! Vollbracht ist Aun eın erk! Und alle Menschenkinder sınd
Deın erkauftes Eıgenthum. Geöffnet ist dıe Thür ZuUum ewigen eben. Hıer WwIe VonNn en rden und
Völkern, des Dankes Stimmen und der Freude Dır, Versöhner, sıch rheben Dır SCY Lob, Ehr
und Preıis und Ruhm!'

Thıs 1S fairly long text, and 15 sef In long work: 142 MCAaASUTrCS, ough-
composed, in 1ve short sections separated by instrumenta! interludes. The pIece

11 All praise YOU, the inners' Savior! Our ork 1S 1OW complete, and all of
umankın: becomes yOUr redeemed property. NOw ODCNH 15 the door ıfe eternal.
Uniting CVETY lan and all people, the VOICeSs ofthanksgiving and rejolcing YOU, OUTr
Savior, be uplifted. 10 yOUu be glory, laud, and praise.



1S in ma]jor, 1C Peter tends uUsSsScC for his lıveliest works. The harmoniıc
progression 15 sımple and stra1ghtforward.

everal etaıls of the work caught IMY CYC and Sar d became famılıar wıth
it; Peter uUsScs these Same technıques In other works. and mention them here d

instances of HIS craftsmanshıp and abılıty to infuse the work wıth grea deal of
parkle and interest.

Some text-pamting 1S evident hrough the careful uUSc of unisons In choıir and
orchestra ollowıng ser1es of imıtatıve entrıies. The text here 15 alkıng about
unıting CVETY and and al people nıce place {O use unısons! The VO1Ces Stay
In unıson through Dankes Stimmen)’ (voices ofS), and divıde agaın wıth

leap of seventh In the SODTahO al °der Freude (J9y, rejo1cıng). The
continuatıon begıns wıth the volces In quıte close tructure, and they MOVE ap
through the words Zu Dır, Versöhner, sıch erheben)’ (to YOU, SavIior, be uplıfted).
Idrıve and In the concludıng section IS enhanced both Dy choral
and orchestral wriıting. In thıs trıple-meter anthem, the choır In ON INeEAaSUTre enters

beat ON and beat of the following INCAaSUTe The orchestration 15 quıte
uSy’, wıth fanfares In clarını and horns, drıving arpegglated figures In 10W
strings, bassoons, and O: and sımılar ONCS In high strıngs when the bass
instruments sustaıin peda tone Thıs energetic driıve continues al] the WAaY the
end

Peter orchestration cshows great attention detaıl arts for clarını and horns
arec independent; he uses the softer horns wıth the chorus, and the clarını
for the introduction, interludes, imıtatıve entries (where the text has already been
clearly heard), and fanfares In the concludıng sect1on. He consıstently writes forte
dynamıcs in interludes and DIANO dynamıcs al each choral eNITY, and durıng the
choral sections orchestral dynamıcs, when a  e are ONC OT two levels lower than
choral dynamıcs. Peter's part 1S Sort of skeleton of the orchestration, wıth
partıally {1gured bass, melody wıth SOMEe inner parts, and SOMEe ute CUES (see
example He also indıicates sections fOor manuals only and when the pedals
should return In the published edition of thıs work, ['’ve used Peter's part,
includıng the figured bass and hıs ute CUCS, and sımple realızatıon of the
figures, also In cue-size thıs part Call thus either aAS independent
accompanıment OT 4S continuo part

Thus nbetung Dir, ONC of Peter's argest works, 1S filled wıth varıety and
interest, but nıflıed not much by recurrıng theme motive but by armonYy and
lıvely character.

The other work chall examıne, albeıt briefly, 1S Dem aber, der euch kann
behüten, setting of Jude DA



Dem aber, der euch ann ehüten hne Fehl, und tellen VOT das Angesiıcht Seiner Herrlichkeit
unsträflich mit Freuden, dem Gott, der alleın weise ist, Heılande, SCY Ehre und Majestät
und (Gjewalt und acC MNUuUN und aller ‚wıgkeıt, Amen!‘'

Thıs 1S the doctrinal texfi for May 4, 1782, and Was used 4S the 1na anthem In the
ode for ServıIces at alem that day The work 15 consıderabiy shorter than
nbetung Dir, ıth 64> set for SSAB choıir, strings, and O:  9 in
majJor, marked Vivace.

Short as ıt 1S, the work 1S in parts, wıth remarkable degree of unıty. The
i1fteen-measure orchestra]l ıintroduction nearly One-quarter of the length of the
work!) introduces a]] the thematıc mater1al: the openıng melody, marked Dy leap
of up and stepwise descent; the In the accompanıment In
the second half of the pIeCe, and the ascending string scale o lınk
choral phrases. Part 1S marked by descending stepwıse melody. ere IS
smooth modulatıon the domiıinant Key, wıth short interlude:; and the second
part work 15 marked by the In the strıngs and bass Iıne.
What 1{8 Was surprisıng Was hat Peter 1urns, In the 1na. choral phrases, fOo
the descending stepwIise melody of the first half, but ıth the of
the second half.

We have portrait of Johann Friedrich peier. and the ONC known verbal
descr1iption of hım InNore han TUrYy after hıs ea We have SCCI] hat
HIS musıca|l g11ts WeTC varıed, and hat theır impact the musıc of the American
Moravıans Was extensive and endurıng. Thıs work not only shows the ormal and
thematic coherence of gıifte COMpPOSCT, but also g1ves insights nto hIis entire
work aft ıts best not rıng glory LO imself, but hıs Lord

NOow hım who IS able {O keep YOUu irom fallıng, and make YOU stand wiıithout
lemiısh In the of his glory ıth rejJo1cing, the only God OQOUT SavIlor,
hrough Jesus Christ, be glory, majesty,9 and authority, before all time and NO  <
and forever. Amen (NRSV)



Example Johann Friedrich Peter Life

uro

746 Born May 19 at Heerendijk
748 Sent Moravıan infants’ school, Haarlem (later moved

Zeıst)
F3 Entered Moravıan boardıng school, jesky
756 School moved {O (Jross Hennersdorfi;: possibly received

fırst musıcal traınıng from Grimm
759 uTltiere: engthy IIness
760 Schoo] moved back tO jesky; Peter benefited firom

counse] of Bishop VonNn Watteviılle
765 Entered sem1inary at Barby; egan makıng copies

composers’ works
767 Had another long ıllness; fell behind in h1s studies
769 Inıshe' sem1nary, Was called ervice in Ameriıca
T70 Left arby in anuary eg1n JourneYy to Ameriıca,

pen 1ve weeks In London

Pennsylvanıa
370 Arrıved Bethlehem in May, began work in boys

schoo|l In Nazareth, composed hIs first known musı1ic for
church

EFA Called {O Bethlehem to work wıth DOYyS and keep 00Kks:
egan Copyıng Gregor’s anthems

EG OoOWn lıfe isrupte when American Continental armıy
ospita moved fo Bethlehem: Peter and others had fo
vacate the Brothers’ House

778 Moved back nto Brothers’ House
779 Called Lititz d record keeper and ecretary

orth Carolına
780 Arrıved iın alem: became record keeper and MUuUSI1IC

director and ordaıned mınıster
RS egan ervice aSs interım Dastor In alem, and superv1sor

ofboys’ schoo|l 49



785 Injured in fall from horse
786 arrıed C‘atharına e1inbac
789 inıshe:| hıs S1IX strıng quıntets
790 Left alem accept call orth

Maryland, Pennsylvanıa, New Jersey
790 Arrıved as interım pastor In Graceham, Maryland
791 Called O Bethlehem
791 Arrıved in Hope, New Jersey, supervise Moravıan

school
792 ade his last en his Lebenslauf; very appYy

Pennsylvanıa
793 Called Bethlehem as bookkeeper, dıarıst, and MmMus1-

cl1an
802 Sent dSs pastor {O Mountjoy (Donegal), Pennsylvanıa
804 ecalle O Bethlehem
806 Consecration of Central Church, Bethlehem
813 Died VvVCI'Yy shortly after playıng for children

ervice

Example 13 November 1789 ode strucfure

Outline of Movements

ChHh. ] Da du anfingest beten Peter)
Munter und gesetzt 36

(Jem Herr und eitster deine Kreuzgemeine
eyde 1e da, das ist Gott (Hande

Andante Larghetto 53
(1eM Wenn WITr Jetzt vermögend waren



eyde Sınget dem Herrn eın Lied TeY!
Vıvace 38 Takte

(G(Tem Tiefgebeugt, tiefgebeugt
eyde den Herrn, alle Seine Heerschaaren er  S

Munter 55
(J1em der da ebt In Ewigkeıit
L Demmn Lob wırd weiıt erschallen

chöpfer, Erlöser, Herr Hımmels und Frde (Naumann)
Allegro MaestOoso 118 Takte

G(Gem Ja, lass DeineHeerde mıiıt jeglichem Schritte
eyde Gott den Herrn ın den ersammlungen TEY

Etwas unter 103 Takte
(Jem Seinen Ruhm in E1l  um
eyde Ehre SCY uUuNnSeITN Heıland erbSs

(jrave 35
Alle Amen, Hallelujah!

Example Peter Composıitions, ates, en and Orchestration

Number ofReference Average Strings Strings wıth
Date Length OTr only? wıinds?

ally ext 56 38 70 (53%) 18 (47%)

er date 60 28 I (54%) 13 (46%)

No date 79 m F (31%) 15 (69%)

Example Dem aber, der euch kann behüten,mm. 30-33,

v -
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Publıshed or of Johann Friedrich Peter  15

Anbetung dır, du Heıl der Sünder
S5291° N9,3; NS 14.2: 55185.3; B390

SSAB, flutes, bassoons, horns, clarını, strings,
All praise YVOYU, the sinners’ Savior HM 1520. 1996, ed Knouse

Auf eeile chicke diıch, deıin Heıland

SATB., strings,
Orn yourself, soul HM 123 1990, ed KöÖöpe

Chriıst OUT shepher aıthful IS
5207:; LMB12.15:; B6/0A.2; 65547
VarL. text Der uns hat ohl edacht
Var. text Jesus Hırt ist treu
Var text Wır glückselgen Schäfelein SATB, flutes, bassoon, strings
Christ OUFr Shepherd faithful 15 HMC 137 1996, ed Knouse

Das Heilıgthum ist aufgethan

SAIB, flutes, clarınet, bassoon, strings, OTgan
The golden es A4AFEe tifted Ü| Gray MC  Z S 1954, ed Dickinson

Das Land ist voll Erkenntnis des Herrn

SSAB strıngs
The earth s full knowledge HMC S 9, 1996, ed Knouse

DDem aber, der euch ehüten kann
SS/4

SSAB, strıngs,

13 Catalog numbers 4S ollows: Salem ongregatıon Collection: Bethlehem
Congregation Collection: Johannes Herbst Collection; SS Salem Sisters
Collection; L.titz Congregation Collection: Nazareth Congregation Collection:;
1,M  D Latıitz Manuscript Book: Bethlehem SCcCores Collection.



NoOow UnNLO him who CUun ‚br eserve VOU HM 522 1996, ed Knouse

Der Herr ıst In Seinem eılıgen Tempe!l
S82.1;

solo, strings
The Lord 15 INn HIS hOoLy temple B&  B 1963, ed ohnson
cLorklie

Der Herr ist meın e1
R251

SSAB, flute, ce OT bassoon solo, strıngs, OTSan
The Lord 18 my portion HM 1492, 1996, ed Knouse

Der Herr SCONC euch
H300;
SSAB, flutes, strings, OTrgan
The Lord NCcrease VOU RA& H 5788, 1971 ed Stillwell

Die 1e (Gjottes ist dU;  CN

SSAB, strings,
Alt text The love of God 1S shed abroad B482;
SSAB, flutes, horns, strings, OTrgan
The love 15 shed abroad HMC 14774, 1996, ed Knouse

Die mıt Thränen saen
H337 S582.5;
SSAB, flute, strıngs
He who soweth weeping Public Lıbrary, 1964, ed avı

Dıe Jage deıiınes Leıides
S635.2

solo, strıngs,
The days O, thy SOFTTOW B&A&H VAB S 1958, ed Johnson CLOT-
kle

Du, meıne eele, singe
B804

SSAB, horns trumpets, strıngs,



SINZ, soul, FeJoLCINZ HM' 1493, 1996, ed Knouse

Es ist ein OÖSTI1C Dıng
SILı:

SS OT duet, strings,
It 15 PFEeCIOUS Ing Gray MC  Z Z 1954, ed Dıckinson

OFY he him, who 15 the resurrection
AD

SSAB, {lutes, horns, strings,
TO 1001, 1955, ed CEGOrkie

Herr, wıe sınd deine er
S82 4

SSAB, strıngs
Lord, thy creations, hOow B&  I 5918, 1978, ed oeger

Ich danke dır ewıiglıic
Z

SSAB, strıngs
My an you forever HM' 14 75, 1996, ed Knouse

Ich 111 den Herrn sıngen
»

SSAB, horns, strings
will SINZ the Lord Gray MMCCM22, 93L ed Dıckinson

Ich 111 dir eın Freudenopfer
S6153

SSIB, horns, strings
will freely sacrifice thee B&H SfOF, 1971, ed Stillwell

Ich ıll mıt euch
643

solo, strıngs,



will make everlasting B&  a VAB 3E 1958, ed Johnson
cLGorklie

Ihre Priester 111 ich
H335: S5513

SSAB, flutes, trumpefts, strings,
will clothe thy priests B&  e 6004, 1978, ed Kroeger

ındleın, Jeibet bey iıhm
H424, S172:16° B3/0A.1;

SS duet, flutes, bassoon, strıngs,
'arken, SIAY close him Fischer 7900, 1975, ed Kroeger

KOommt anke dem Helden mıiıt eudiıgen
D39.1; H436;

SSAB, flutes, horns, strings,
Come NO anJehovah B&  B 5917, 1978, ed Kroeger

Kommt lasset Uulls singen
H421:;: B370A.2;

Väal. text Da werdet ihr sıngen E |B] N337% N336.2a
Var text Froh lasset uns sıngen
Var text werdet singen SATIB/SSAB, flutes, clarınets, bassoon,
horns, strıngs,
SO COMe then WItCh SINZING HM' 1496, 1996, ed Knouse

Leıte miıch In deiner Wahrheıit

solo, strings
Lead INn {Ay fruth Peters, 194 7, ed avlı

Lobe den Herrn memne Ceie
B54.2; FA

SSAB, strings
Praise the Lord, soul B&H 5891, 1974, ed oeger



elıg WT In Jesu unden seıne
S315: 55173.1; B546
SSAB, {lutes, horns, striıngs,
Blessed Uu“re they Gray MC  Z ZY 1954, ed Dıckınson

Singet ihr imme!]
B7.4; B3/7l1; LE

SATB SSAB, flutes, clarınets, horns, clarını, bassoons,
trombone, strings,
Sing VE heavens Gray MC  z B 1954, ed Dickinson

So spricht der Herr Z’ebaoth: Es soll
H339:; S90.2
SSB, flutes, horns, strings
Behold, how people DFOSDEF Fischer 8079, 1979, ed oeger

Uns ist ein Kınd geboren

SSAB, flutes, bassoon, horns, strings
Unto a ‘ child 18 born Fischer 5008, 1976, ed ngram

Unser Herr Jesus Christus ist für UuNs

S5823°
SSAB, strings,
Our ear Lord Jesus Christ B&  K 5919, 1978, ed oeger

Salm OY
SSAB wıth So10s, flutes, horns, rumpels, trombones, strings
BA&H 768, 1974, ed GombosI1i

SIX OQuintets
PSB1327
peters, 1955, ed avı

[0)8 of Johann Friedrich Peter in the Unıty Archives56



List grac10usly proviıded by Pau! Peucker

ınge ımmel frohlocket auf rden, (2) choır, orch
Oro inget, immel! Frohlocket au  rden / Zum E ST SA} 310

HER Mus.A T:38

LOob se1l deiner heiligsten und ehrwürdigsten Ruhe choır, orch, OS
L Zum (Gjirossen Sabbath 28 Merz 812 SE} S11 8172

HER us.A "7:40

I Iu wirst Lust en Herrn, V, cemb, major
osung /ten Januar 813 componırt und L S.1.| 1S.N. | 813

HER us.A A

Uns ist eın Kınd geboren, choır, strıngs, major
|Manuscrı1pt MUuSIC, unı  e S.1.] 1S.N.], between P and 799

HER us.A 16:1 15

iıch gemacht hat ist deim Mann, choır, strings, major
|Manusecript mMusIC, untitled Sal} S.n. ] between PE and 799

HER us.A

Tage deınes Leıdes sollen eın Ende aben, S, strings, major
|Manusecript MUuSIC, untitled S s.n.| between E and 799

HER Mus.A 16:]1 15

e  g dir du e1] der Sünder, choır, orch, be
artıtur des Textes:edır, du eıl der er [S.1:] s.n.] 812

HER Mus.A 30

Jesus unser ist treu
artıtur einer mustıkalıschen Composition der vier Verse: L ST IS.2.];

809
HER us A SA



Kommt anke: dem Helden mıiıt eudıgen ungen, choımr (2); orch, major
Ostern 783 [5.1.] Ss.N.| between SEFS and 799
HER Mus.A

Gott ist meın Hort, choır, orch, OIg
Zum 4 ten May 802 |!| S.1;] SI 12

HER us.A 7:40

(Annotated Bıblıography

Anderson, Thomas The Collegium USICHM alem, (7790 Origins and
Repertoire. Ph  I dıssertation, Floriıda State Universıity, 976

NCcCIudes 1st of those works confirmed have been in the (  z collection
during the 03790 tıme, identifyıng those copied by Peter. includıng
CODY date, verification of dentity where possıble.

Crews, Danıiel Johann Friedrich Peter and HiIis [imes. Winston-Salem,
NC: Moravıan Musıc Foundatıon, 990

cholarly vel hıghly readabie account of Peter’s ıfe and works, irom
primary OUTCCS

Crews, Daniel Moravıian Composers: Paragraph Biographies, inston-
alem, N Oravıan Music Foundatıion, 990

r1e bıographical sketches of European and American Moravıan
COMPOSCIS.

Cumnock, Frances, ed Catalog alem Congregation Music. Chapel
Hill, N University of North Carolina Press. 980

For each work in the collection, the iollowıng information 15 nNnCcIlude
catalog number.,9tıtle, number of9key, texti (iıf
known), cross-references tO other elated works in the catalog, parts, musıcal
inc1pit.

Gombos!I1, arılyn Day of Solemn T’hanksgiving. Chapel Hıll, N Uni-
versity ofNorth Carolina Press, 977

Historical account of the July 4, 1783, celebratiıon In alem, organızed Dy
Peter; includes scholarly reconstruction of the musical ode for the lovefeast.



Gombos!I1, arılyn, ed Catalog O, Johannes Herbst Collection Chapel
Hıll, N University of North Carolıina Press, 970 See Cumnock above.

Ingram, Jeannıne. ' Musıcal Potpourri: The ommonplace Book of Johann
Friedrich Peter, “ 'oravian Music Foundation uUllein XXIV/I (Spring-
Summer, 2-7, K

cCorkle, Donald Moravian Music In alem (Jerman-American Herita-
ve Ph  T dıssertation, ndıana University, 058®

General Overview of Moravıan musıical heritage; thıs dissertation heıightened
the a4WaTeNCSsSS and interest Moravıan MUusıcC OUugNOU the scholarly
communiıty.

Rierson, I Charles The Collegium USICUM alem The Development ofa
Catalogue O, Library and the Editing of Selected Orks Ed  e dıssertation,
University of Georgıla, 973

Thıs 1S catalogue only of the published works In the SC  Z collection.

Schnell, ıllıam Emmett The C’horal Music O] Jonann Friedrich Peter, T TAG:
1813 D.M dıssertation, University of Yinois al Urbana-Champaign, 973
Steelman, o  e) ed Catalog O, Lititz Congregation Collection Chapel
Hıll, NC, University of No  & Carolina Press, 081 See UumnocC above.

Discography: ann Friedrich Peter

John Antes, String Iri0s; Johann Friedrich Peter, String Quintets, recorded by
the Amerıcan Ooravıan Chamber nsemble:; New or Records 80507-2;
700 eventh Avenue, New York, 10036-1596

OsSt MuSsic f Early America: Music O, Moravians, recorded Dy Boston
Baroque, Martın Pearlman, conducting; Telarc CD-80482; Telarc Internatıional
Corporatıion, Commerce Park Road, eveland,

ola eed Knouse, Nıcht ZU M Rühmen, sondern ZU Dienen”. Die
musikalischen en Von Johann Friedrich Peter

ann Friedrich Peter wurde 746 In Heerendijk geboren Miıt seinem er
Sımon kam ecT 770 nach Amerıka und scheıint kurz ach se1ıner Ankunft mıt
Komponieren begonnen en Er diente der Brüdergemeine In ennsylvanıen



in Nazareth, Bethlehem und Latıtz und wurde 780 nach alem (North Carolina)
geschickt. nter seiner Leıtung wurde eine musıikalısche Tradıtion in alem
begründet, aus der die Gemeinde noch ange nach seiner Abreise 790 Nutzen
ZOg Danach diente DE Gemeiıinden der Brüdergemeine aryland, New Jersey
und Bethlehem, CT Gemer  elfer, chreıber und rganist der Central
oravıan Church Wr Er starbhb e Julı 1813, kurz achdem die rge für
einen Kındergottesdienst gespie hatte

In dreiıfacher Weıse WäaTlr ann Friedrich Peter VoN QrOSSCIT Bedeutung für
dıe us1 der Brüdergemeine in Amerıka Erstens Wäal DE vielleicht der begabteste
der Komponisten der Brüdergemeıine in Amerıka, der nahezu 100 er
komponierte; zweıtens schriebh CT viele Kompositionen anderer Komponisten in
Deutschlan ab und rachte sS1e mıiıt nach Amerıka und drıttens, brachte C als
Organıst,erund Kantor us1ı 1Im Gottesdienst, 1m Klassenraum und In en
Bereichen des Lebens der Brüdergemeine In Ameriıka ZU  z Klingen.
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