
Endphase der Arbeit STO der Autor auf historisches Neuland
VOL: Das persönliche Engagement, das auch im Titel 'Dank
die Diaspora  N ZU Ausdruck kommt, StTOL die Sachlichkeit der
Darstellung nicht, ist aber sicher Ursache dafür, daß die Ar-
beit überhaupt entstand. Dem Autor ist für diesen wichtigen
Baustein für eine zukünftige Geschichte der Brüdergemeine,
die sich auch dem Jahrhundert widmet, danken. ıne
solche zusammentfassende Geschichte liegt in deutscher Spra-
che noch nicht VOTL,: Daß in ihr die Diaspora eine wichtige
Rolle spielen muß, ist nicht zuletzt durch Schabergs Monogra-
phie erwliesen.

Bad Boll Helmut Bintz

James Boeringer, Morning Star. The Life and Works of
Francıs Florentine Hagen (1815-1907), Moravian Evangelist
and Composer. Cranbury, NJ Associated University Press:
The Moraviıan Music Foundation Press, Winston-Salem, N.C.)
1986

James Boeringer's book IS the first publication chronicle F,
Hagen's ife comprehensively and to provide A complete

catalogue of the 8 I Compositions he WIÜOTtE between 1834 and
1898 The volume should therefore be welcome addition
Moravian collections and to MUSIC libraries. The text 15 dUuS-
mented ith photographs, MUSIC examples, title Da FCDTIO-
ductions, and two editions of Hagen’s well-known ant "The
Morning Star". QOUr appendices urnish details the history
of the unes and text of "The Morning Star”, discussion of
other applications of the term “morning star”, alphabetical
catalogue of Hagen's cCompositions, and brief biographies of
Hagen's immediate family, other musiclilans named agen, and
Hagen's publishers.

While SOMC Moravians MaYy not be familiar ith the Name
agen, all American Moravians ill recugnize the COM-

poser's antiphonal anthem "The Morning Star” traditionally
SUNg DYy child soloist and choir during the Christmas love-
feast. Written by agen Christmas SVC ın 1836 or _ this
celebration in his hometown, Salem, North Carolina, the -
them 1Ss OoNe of his earliest Compositions and his MOStTt famous.
Indeed, Boeringer states that "it MaYy be the best known of
all the thousands of choral-instrumental works that Moravian
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DO  5 have produced" (p 18) The title Morning Star for
this volume 1S thus fitting tribute the chief musical SUC-
CCc5S5 of amateur ı19th-century COMDOSCI whose musical nte-
re often Camc nto contflict ith his ervent devotion
God

The LWO appendices devoted this anthem urther establish
its popularity and importance in American Moravian musical
history. The tirst Drovides detailed chronological documenta-
tıon otf the ManYy varlıants, translations, and musical settings
of Johannes Scheffler's hymn text Morgenstern” OL "Morning
Star" from 1657 1963 Featured in greates detail afc Ha-
gen's manuscri1pt versions and editions. Boeringer states that
the ıst 15 Dy detfinitive and solicits additions from
readers. The second appendix deals with variıety of unrelat-
ed historical examples of how man has used the concept of

morning Star that 1S, the planet Venus symbolize
individual OL phenomenon that Causc>s certaın

of events.
The larger portion of this book documents the details of

Hagen’s ife without SIN le footnote) through pastiche of
quotations from his Lebens auf Memoir) of 1860, five diaries
(1838-80), English autobiography in EtWO versions, his birth-
day book, records from Moravian communitıies, and COMMENTS
from Lamily and riends. Boeringer CaVcs this material tO-
gether ith additional historical and religious information
achieve colorful portrait of this dedicated, evangelical Mo-
ravıan who served communities from Pennsylvania to lowa.
Because agen had ManYy roles in ife besides that of mus1i-
clan, the author USEeES separate chapters describe him 45
"Husband, Father, Deacon, Presbyter'", "Evangelist'', and fi-
nally "Musician". Boeringer's choice of EXTCaCtits from DrC1-
Mal Yy SOULCCS highlights Hagen’'s love for children and Family,
his problems as twice-widowed usband and father of elev-
C his ill fo and mankind despite i 11 health, his
conflicts between desire and S1N, his V1gOCOUS evangelical ef-
forts, and his accomplishments translator of historical
Moravian materials. The author lists Hgen's writings and
translations ın the bibliography, often with COMMENTS.

Little IS known of Hagen's trainiıng > musıcıan EXCept
that by the agCc of twelve he Was playing the and his
favorite instrument Was the violin. Boeringer substantiates
that he also conducted frequently. Among ıoth-century IMNOLAa-
vian COMDOSCLS he Was OonNnNc of the MOLC prolific and better-
known, but still essentially amateur. agen himselft ConNn-
fesses in his OW writings that his love tor MUSIC Was thwart-
ed by the fact that it took time from devotion fo This
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clearly ACCOUNTS for the fact that of his 8 1 Compositions only
four A considered DYy Boeringer ipDure' MUuSIC, that 1S,
works unrelated words" (p. 79; CWO DIano Compositions, ONc
OVeEertiIur and OoNnNec waltz <now lost> for orchestra). An adden-
dum toO the catalogue, bringing the total number of COmposi-
tions 82, IS actually DIanoO solo that adds fifth COMPDO-
sıtıon this list. All Hagen's other works WeIc text-related
sacred moral), including settings of hymn une
tor keyboard. Hıs PDrimary interest Was in works for chorus, of
which he composed ONn«ec cantata, seventeen anthems, SIX smal-
ler choral pieces, and ten for chorus with DIano.

The author Drovides interesting quotations Hagen’s analy-
S15 of Moravıan MUSIC two styles exIist, the "choral" and the
"rhythmical"'), his rationale for writin ne  s "Tune Book"',
and his appreclation fOor gospel hymns 82-85), all of which
show that his musical efforts wWerIrte directed toward religion.
Boeringer refrains from subjective comment of analysis of
Hagen’s cCompositions, short of stating that "Hagen Was —

tremely cCompetent cComposer” 90) detailed musical
analysis of twenty-five of Hagen's Compositions from the Mo-
ravıan archives in Winston-Salem and Bethlehem Was complet-
ed by James Pruett Master's thesis (University of
North Carolina, Chapel Hill, 1957; NOT Ph  - dissertation
stated Dy Boeringer 118 and this work still provides
excellent introduction his compositional techniques. Boerin-
ger's achievements in tracking Own additional Compositions of
Hagen's s$incCe 1957 AfC be praised, for indeed the number
has IMOLEC than doubled.

complete catalogue of Hagen’'s compositions constitutes
the third appendix. The works AIc listed alphabetically Dy title
OL text and AICcC also numbered. The instrumentation, SOUICE
(with COMMENETS and sometimes information performances),
and editions and publication data ATC listed, but musical inc1-
DIts ALICcC NnOt included. Facsimiles of all known printed title

(a total of 14) ALC interspersed throughout the Cata-
logue and the fexXt.

The compilation of catalogue of anYy composer's works 15
tedious, painstaking DIrOCCSS; one of the hardest tasks 15 toO

establish consistency and aCVY-. Alas, CVCN, CUCSOLY read-
ing of Boeringer's catalogue of Hagen'’s compositions reseNtS
some On Dage 133 the Church and Home Organist's
Companion OC) 15 listed ith publication data. This
that references to Oom«cone named "Williams" in a discussion
of the publication make The careful reader MaYy -
member that title ot both the periodical and hardbound
editions ALIC reproduced earlier (pp 80-81:; Boeringer neglects
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to mention these reproductions in the catalogue), where oNne
Can tind that Fred Williams of Philadelphia Was the publisher.
More troublesome 1S the fact that this large collection 18 -
terred to twice elsewhere in the book 4S the Home and
Church Organist's Companion (pp 168, 170).

Another important SOUICE IS listed as New Dorp l, I, ÖOr IN
in the catalogue but 1S NOTt identitied in the 1st of abbrevia-
tions. Only uDOoN searching does OoNc find it in the bibliography
under New Dorp (why nNnOot under Hagen?). The author
states where these manuscr1ıpts ALIC located (is it ın New
Dorp, Staten Island?), but he 0€S explain that they ALIC three
printed-stave musik notebooks that contaın eleven previously
unknown autographs of agen

An oversight that OCCUICS Ccasıon in the catalogue, ın
the "Biographies" (Appendix 4), and in the useful agen
"Chronology" at the beginning of the book, 15 the Om1ss1ıon of
cıty OL INCS,. Especially for reader NnOtTt familiar ith
American Moravian history OLr publishers' street addresses,

and city Drovide NECECSALLY geographical frame
of reference.

The final appendix in Morning S 1S alphabetical COM-

pendium of biographies of Hagen’'s relatives, children, Dubli-
shers, and other musıcians named agen While it SECLIVECS
quick reterence tool and opportunity for the author DLIO-
vide up-to-date and aCCUura information the agen family,
little of the material the 19th-century publishers 15 NC  s OLr
informative. This ist nOt necessarily the fault of the author,
but rather reflects lacuna in the annals of musical research
that only Drimary SOUICE work in Philadelphia, New York, and
Boston ıll solve. Boeringer has een remiıiss in ONCcC respecCt,
however, for though he cıtes the Name "Gerson" and Pagc
numbers for inftormation Ol Philadelphia publishers, he omıiıts
Robert Gerson's large volume M IN Philadelphia
(Philadelphia, 1940) from the bibliography.

The bibliography IS preceded by "Abbreviations" ıst that
identifies typical Moravian organızations and erms LE

° Provincial Elders Conf£ference) used throughout the text
and early as the "Chronology" Dage BG It would have
served the reader better had it een Dlaced 4at the beginning
of the boo rather than the end

Boeringer has compiled grea deal of research in this
smalIll volume F, agen His combination of flavorful
I9th-century ith historical illustrative material achieves

vivid biography of Moravian whose zealous evangelism
caused CONtroversy M the brethren and whose love for
God often conflicted ith his musical desires. Hagen's Catia-
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logue numbers 81 Compositions plus addendum of ONC, and
Can 2asSSum«ec 1t ıll SLOW MOLC works AIic discovered.

Boeringer sks for help in identifying other compositions
people mentioned in the "Biographies" (Appendix 4) If iINO
vian communities UuS«ecC this book understand the history otf
their MUSIC and ONC of their brethren, and oblige in tfurn ith
information for the author, the volume will have served its
DUCrDOSC ell

ÄArdmore, Pennsylvania Jean olf

162


