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Cne of the ma)jor problems conironting the researcher studying the MUSIC of
the Moravıan Church 1S5 aCccurate determination of the chorale melodies
1C WeTe SUuNg during the u quarter CENLUCYy er the renewal of the church
ıny 1n 17 22 nlike the hymnals of 1ts ancestoral church, the Bohemian
Brethren, hich include monophonic melodies for mOst of the hymns, the
hymnals of the Renewed Moravıan Church Contaıne: only the exXtis

er the enthusiastic Jeadership of OUn|! Nicholas Ludwig Von Zinzendori,
himsel{f prodig1ous hymn-writer, the Moravıan Church een and
1750 published nearly 2500 hymns, mMmOost of hich Ar  ® substantiale of
irom twelve INOTe 5 fifty Stanzas. According LO mil Bauer ’s ”1)as Cho-
ralbuch der Brüdergemeine VO.  - 17847 4) the tunes to hich ese hymns WeTI’e

SUNg WEeTE taken from varliety of SOUT'C| the old Bohemian Brethren, the
utheran and eiorme urches, secular SONgs, and ComDpos1itions Dy musiclans
O1 the Moravlan Church SiNnCce the people knew MOSLT of the melodies Dy ear
ymnals ith tunes WeTI’e nNnOLt really needed hus manuscript chorale books Were

compile only for the us  D of the organist
The 118 recorded collection of chorale melod: Was compile ın 1735 by the
errnnu organist, Tobias rie  1iC  9 be used ith the esangbuch der
emeine ın Herrnhuth, published the Same VCar (2) Friedrich died ın 1736,
and hile his colleection LO have had SMa circulation 1ın manuscript,

CODY of 1 15 extanti oday (3)
Johannes Zahn, 1ın 1e elodien der eutschen evangelischen Kirchenlieder ”
(4) escr1ıl manuscr1pt chorale book irom the Moravian cCommunity of Herrn-
haag ating een 1735 and 1744, hich Was probably expande CODVYV of
Friedrich‘’ S chorale book 1893 it Was the property of the Neuwied Oorganıst,
Heinrich Lonas, but has disappeared Since his ea Unfortunately, Zahn listed
only the thirty-two DE W melodies am ong the 236 tunes 1t CON!  iıne

1755 the Moravılan CoOomposer nn Daniel Grimm compiled NeCW, Systema-
tically organized, manuscript chorale book AaCCOM DAaNYy the hymns of the Nne

hymnal published ın London ın 1753-54 By E time the 236 melodies of the
earlier collection been expanded LO at least UT (9) ere are several
coples of E colleection ın Moravlan archives, Moreover, Lt formed the basis
for the printed chorale book of i1stlan Gregor published ın 1784; thus, the
chorale melodies of the Moravian Church used ın the latter part of the eighteenth
century are ell Ocumented, hile OSe 1ın use ore 1755 remaiıin enigmatic,
ere 15 OoNe oklet, however, 1C May shed ome 1g E still-dark
er  Q ın Moravlan musical story. 15 ın London about 1744, collection
entitled ”The 'Tunes for the ymns the Colleection ith Several Translations
irom The Moravlılan Hymn-Boo May ell the earliest SUrv1iving SOUT'CE of
chorale melod  1es used ın the Renewed Moravlan Church The publisher, James
Hutton (1715-1795), London ookseller, WaSs instrumenta ın the ounding of
the Moravian Church iın England



The Moravlans an LO England principally to SECCUTE SUPpPOrT for their mission
ork ın America and NO intention of founding church ere e1ir cComing
coincided ith the ginnings of the revival mOovement hich DaVec 11
methodism . Religious soclietlies w“ STr OUDS of earnest,pious MMe  an and w hı
mel regularly for the improvement of elr religious understanding werTe

Sspreading quickly throughout on, One of ese SOocletles met aT the house
of ames Hutton, Son of Anglican clergman, sStudent of the er brother
oi John anı Charles Wesley, Hutton Was active participan! ın a revival
movement. Through the Wesleys he became acquainted ith the Moravlılans ın
London, and CoNvinced Dy eır theological pr  ptS, he joined them ın the late
S, his YFetter ane Socilety becoming ONe of several Moravıan congregations
ın London (6)

1741 Hutton published LWO SMa books of ymns for the us:  ® of the English
oravlilan societies,. The Nnext VCar he published larger collection of 187
ymns, ollowe: ı1n 1743 by appendix 1ng 62 INOTeEe ymns to the earlier
Collect.ıons (7) While MOST of ese hymns WeTEC translations irom the German
Moravılan hymnal of and 1ts appendices, original hymns Dy Charles Wesley,
sSaac a  S, and various English Moravlans WETE also 1NnCclude: It Was for ese
hymns that Hutton ın 1744 published SMa collection of orty-nine tunes. (8)
With the disappearance of the Tobias Friedrich and errnhaag chorale books,
Hutton’ colleection aAappears to the earliest preserved collection of melodies
known LO have been Su al Moravian services,
The forty-nine tunes ın the collection WEeTrTe printed irom engraved plates
iorty-two ascs, precede Dy title Papec and d T1e preface The preface
gy1ves insight into the nature and philosophy of the collection
!These tunes 4Ar ®e printed because several ersons have signified great Desire
er them for ome Time, and because the taking 1 Copies of them hath
OCCasioned MAanNnYy 1stakes The Tunes ar®ec, for the most art uch have
been ın Use for ome considerable Time ı1n Germany, ome few alterations
only ving been made, agreeable the nature of the ymes ı1n the English
Language; ONe 4Are English Psalm-Tunes, several others have been
Jately Composed, and several INnOTe®e ill ın Time, OCcasion shall
require.

Graces 4A4r left Oout Purpose,because 1 15 not Very one ift rightly
CXPreSS them; MAanYy who are unskill’d ın usick have hitherto forced them -

selves LO sing them and spoiled thereby the ole Singing 17

"Therefore it ill be ell if the Tunes, wherever they Aare used, are SUu. just
they are, and if they that understanı usick should sing long alone,

'’till the rest have forgot elr WIrONS WaYV of singing them w [hi]lc they have
learnt before Where ONeE ca  - have nNnstrumen! 1 111 the INOTEe easy.''(9)
The tunes Are published melody ith figured bass. spite of the state-
ment iın the preface tha:  + thea have been omitted, the melodies Aare quite
heavily ornamented, Trills, passıng notes, appogglaturas, cadential anticipations
anı Or melismas Aar®e frequently encountered, g1Vving the melodie nes
florid quality quite unlike ose OUnN!| iın Moravıan chorale books of decade

later The bass 15 instrumentally cConceived, ith frequent wide eaps,



and ransge that en exceeds tha  — of the COMMON vocal Dbass IT evident from
playing through the tunes that the collection Was repare: Dy skilled
familiar ith Contemporary vocal style The fluidity of the melody, the care{ful
setting Of the WwOords and the general COorrectness of the Ligured bass indicate the
ork of experlenced hand

Relatively little known of either the early INUS1C14NS OI the Renewed Moravian
Church elr owever MNe  5 who had the Cralning and CXPECETICNC!

d}  V Out theSof E collection ATrTe€e known to have been England
around 1740 Philipp Heinrich Molther and Ludolph TNsS Schlicht

By 1744 however hen the collection WaSs published Molther had
returned the continent but 1C WaS still and OoOu London Only negatıve
evidence that Schlicht played ma)]or role arrangıng the tunes:
although he undoubtedly possessed the NECESSATYV skill and Was the CN  9
ere documentary evidence V his involvement. However, it WOu
be M OSL strange il he been ome WaYy connected ith 1ts production (10)
Most of the tunes the collection Ca  } be traced LO OUuUr ‚ypes of SOUTCES

utheran chorales psalm melodies of the eiorme!: Church Chorale
melodies tha  H originated the Moravian Church English psalm tunes and

newly Composed melodies hich for the first iiıme Hutton tune-
book

The Moravians TrTe COImmMmMmMOoan heritage of chorale melodies ıith the utheran
Church ating back the g1NNıINg of the eformation The exchange of melo-
dies between the early utheran Church and the Bohemian Tretihren the ancestior
of the Renewed Moravian Church has been extensively ocumente Dy uch
hymnologists och (44), ahn (12) Blume (13), and Blankenburg (14) With
the publication 1578 of Ambrosius Lobwasser German translation of the
Calvinist psalter e  < melodies entered the Lutheran-Moravian mainstream
hich WeTe quickly adapted LO the uses of the church

Twenty four of the tunes iın Hutton tunebook Can be traced LO Lutheran SOUTCES
E irom Johann Walter ”Geystliche gesangk Buchleyn” of 15  » LO Freiling-
hausen ”Neues Geistreiches Gesangbuch” of 1714 One tune 1s adaptation
irom salm of the Reformed Church This presented Example The
German hymn ”CGjeht erhoöht die ajestät” of Moraviann and the
lody MAanYy WAaYyYsS typical OI the form ang! and emotional cContent of the
Moravian chorale, As OINle ca  =) S!  ® COM PAarıson ith the MmMoOore traditional
Moravijan SOUrces for the tune ven below the example the Hutton Versıon
highly ented
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Second SOUTCE ior hirteen tunes Hutton nebook melodies which 21L O

thought ave originated the Renewed Moravıan Church itself These tunes
seldom have any characteristics hich mark them exceptional distinguish
them irom the earlier Lutheran-Refiformed-Moravlilan re  TFÜOCY Ssome of them
May have been secular melodies such No Hutton collection hich
Was adapted irom SW1SS Gjassenhauer” Dy Zinzendor{i (15) Others MaYy have
been cComposed DYy early INUS1C141S of the Renewed Moravıan Church such
NO hich ill be discussed IMNOTEeEe later

Example tune hich thought to be ol Moravıan Nn It included
the errnhaag manuscr1pt but CannOot be traced earlier nder the Hutton
seting Ar LWO of the melody that OoUN ater Moravlan SOUFCECS,
and tha:  —A OUN the ounderYy Colleection of John Wesley, published 17492
The latter sShows the MAanYy rhythmic and melodie divergences which suggest
oral transmı1ısslion This particular tune interesting and unusual i1StOry
IT Was included Dy Thomas his large collection of Methodist tunes called
ı' Harmonia Sacra” (London whence 1U entered the New England hymn-
tune r  V and enjoyed considerable popularity American tune-books
of the 18th and early 19th centurles
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IT 1s NOT SUTrPCF15118 find English psalm tunes the Hutton colleection Raised
the nglican Church where the congregational S1N811S of the psalms

metrical translation Was church ordinance most of the members of the
English Moravı]ıan SOCcieties WerTe undoubtedly fam  1  al  1A7r ith thi ich eritage
Indeed 17 Somewhat unusual LO find only LWO uch tunes Hutton
Example Tune Hutton VeErS10Il of the Old salm 'Tune
hich been use the English church the mM1d 16th CeNtur y IT
MAay have been iNnclude Dy Hutton because of Strong resemblance LO the
German chorale "Frisch qauf Verz:  € Her z” gain the example ShOWwS the
extensive ornamentatıon applied LO all tunes the collection

Hutton ung A Ex.3

How na S the Hezrt +rust hae ! Tıs sovndthat puTtS ıts T'y parL
O1ld 148 Psalm Toune (Sternhold X Hopkıns, 160' transposed whole step hıgher

7 E ——
‚tom all dıs kree. ıt needs but thy kınd porb Oer [I(  e f walks hurt

The extension of Moravian hymnodic Creat1v1Ly LO melodies ell exXits
Was tradition of the church dating LO the days of the ohem ıan Brethren In
1t10oN the ırteen tunes of continental Moravıan Nn Hutton collection
contains for hich earlier SQOUT’CEeESs have been discovered These Ar

probably the ”several others [that] have been lately Oomposed” mentioned ın the
preface ere WaYy to tell who the COIM DOSEI'S WeEeTE Molther and Schlicht
are logical possibilities however ere May have been English Moravlans ith
ome musical ability Ou whom know nothing INa  n such Rev John
Gambold father of the English-German Moravlan m  r of the same
May have had the en COM PDOSEC tunes ell write ymns One of the
NEW tunes No 1S5 sel CO hymn by Gambold (16) Example ONe of
the DE W tunes thought LO have been recently Composed tha  — Was LO the
collection The simpler Herbst VerTS10N under 1{ by WaYy of comparison
The tune Shows repe of the 1rs two phrases characteristic of Many Moravıan



chorales; however, sSsomewhat unusual eature 15 the modulation the
dominant iın the SE@eCONd phrase. Spanning OctiLave and fourth and reaching
high 1ın mMECAaSUTE 1  9 the range 15 extreme for congregational ymn-tune., (17)

HDHDÜ . 1une Ex.4
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Herbst Tune XIIl ın his Englısh section
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T

The LWwO remaining tunes No and NO WEeTEe published two Car earlier
1ın John Wesley’ S oundery Collection It ee likely that ese WerTe tunes
hich Wesley brought back irom his tr1p to errnnNu in rather 5
Methodist tunes hich WEeIt borrowed DYy the English Moravians. the Oun-
dery Collection, ese tunes Ar®e called ”Slow German 'Tune” and ”Leipsic
Tune” respectively, reiniforcing the likelihood of eır continental origin, (18)
Differences iın rhythmic and melodie detail irom Hutton’ U.  N versions again
suggest oral transmiss1lion. In spite of eir being published ar earlier,
ese musical divergences also suggest that the tunes Came LO Hutton’s tune-
Dbook fIrom continental SOUTCES rather 5 irom the Methodists The tunes AT

NOLt listed ın Zahn, NOr do they iın later German Moravlan chorale books
Number has remained popular, appearing 1n the English Moravı]an chorale
books edited by 1stlan Latrobe between 1790 and 1826, and his SO
etier Latrobe, ın 1854 It entered the American Moravljan repertiory ın etier
Wolle’s uneboo of 1836 and remaılins in use in the American church oday
under the tune nNname indsey House LO have NeEver entered the
standard German Moravıan repertory.



Unlike MOST English tunebooks of the eighteenth Century, ın hich the metrical
patterns of the tunes 4ar imited largely to three standard arrangements
Long etre, Common etre, and Or eire the forty-nine tunes ın
Hutton’ S unebook present fewer 5 Iorty-six different metrical p  erns.
Only Long eire NAas three tunes associated ith iIt all of the er metrical
patterns have only OnNe. This 1s iın aCCOrd ith the Lutheran-Moravian ymnodic
tradition iın hich the collection Was conceived. The ymns of both churches
abound iın complex meir1ıca patterns, ın CONLrasS LO the English who seemed LO
have been largely content ith eır three principal ONnes,. Yet for q ]] 1ts
variety, ere Ar still MAany COININONN utheran- Moravıan metrical rns
IOr 1C ere ATre tunes in Hutton’s tunebook There{iore, ese orty-
niıne tunes could NOLT the total English Moravıan repertory in the S, and
probably represent only the MOST popular tunes SUNg al the meetings and SeCeT-

V1ices of the societies.

The ONn of the Hutton LunNe collection Ar  ® presented ın bular form 1n
word of explanation concerning the information conta ın 17 15 in

order. The Gregor num ber reiers LO the Standar Moravlan arrangement of
the metrical SsScheme of the chorales, 1rs organized DYy JJohann anıe Grimm
Ou 1755 and taken OVer ith MinO0r modifications Dy ıstlan Gregor ın his
published horal-Buch of 1784 The Herbst number refers LO the manuscr1pt
chorale collection cCompile DYy the Moravıan minister-musician, Johannes
Herbst (17 35-1812) Herbst probably egan his chorale collection ın the s‚
perhaps early 1752-53, S1ince 1{ ollows the metrical organization of the
1E hymnal rather than that of 1753-54 Herbst Was ın England een 1762
and 1766, where he undoubtedly ame CTrOSS Hutton’s collection of tunes,. At
the end of his chorale book he copied the tunes irom Hutton’s collection tha  —A
WEeTeEe LO but ın the simplified notation characteristic of Moravlan
chorale books He num bered the tunes ın the English section ith Roman
numerals distinguis them irom the familiar unes already ın his German
section. (19)
While the ma)jor1ty of the hymns published ın the tune collection are OUN(! ın
the hymnals published DYy Hutton een 1443 and 1743, four XLS did NOTt

1n prin! untı the 1746 supplemen! This May ecem LO Cast ou upDoN
the dating of the tune collection in 1744 Fortunately, the imprint of Hutton’
unebo0o places Nar the and Sun, ın Little Wildstreet.” mid-summer
of 1744 Hutton vacated his shop iın Little Wild StIreet for L  T iın Heiter
ane, (20) Thus the SUIMMMer of 1744 CO terminus ad QUEIMN for the
pu  ication oi the ne-book. The four hymns hich WeEeI’C 1rs printed ın
1746 hymnal were probably 1n us  ® ın the Societies in 1744 but ın unpublished
form

In the Remarks column of the table ONe finds the German tle for the continen-
tal tunes and the original SOUT C® of the tunes; whether it 1S thought fo be
original oravian melody newly Com posed ONE; whether L 1S OUN! am ONg
the NEW tunes iın the errnhaag manuscri1pt listed 1n Zahn; and whether 1 15
include: ın the oundery Colleetion.,
The Foundery Colleection has been mentioned several times ın connection ith
the Moravians. It WOU. be ell at this pOo1N! LO explore . relationship rther



It 15 ell known that John Wesley, greatly impressed ith the PIletYy of the
Moravlans, Set about translating number of eır hymns into English He
also travelled CO errnhu ın the of 7  ‚returning ith number of
Moravlan melodies he had ear ere SOom e of ese tunes Were incliude ın
nis T Collection of Tunes, sSet LO Music. As they Ar commonly Sung al the
Foundery.''(London, 9 usually called ''The Foundery Collection, '"after the
1rs Methodist meeting house iın London,
ere Can bDbe lLittle ou that connection exists between the oundery Colleection
and Hutton’ S tunebook, but its iniluence the English-Moravian repertory Was

probably rather superdficial, The S1ze and general layout of the LWO collections
Aare similar, but the Conten! of the collections Ar®e quite different Many of
the tunes ın Wesley’ s collection g1ıve very appearance of oral transmission

altered rhythms and intervals being fairly ure indicators of S PrOCECSS
hile ose iın Hutton’ collection apPpear have been en irom written
SOUTCES, Indeed, ONe could suggest that the nıne Ltunes ın COM MON between
the Foundery Colleection and Hutton’ tunebook May have OMe irom the LON-
don Moravıan Societies rather than the reverse.,

MOTE pervasıve and subtle influence the English Moravlans DYy the etho-
1S{S 15 ecen ın the highly ornamented musical style of Hutton’s colleection.
Hutton’ preface suggests that E Was the COM IMON style of congregational
sing1ing ın English Moravijan societies when it Sayvys NY who Are unskill’d
ın usick have hitherto forced themselves sing [cthe Graces] and spoil’d
thereby the whole inging.” the Methodists adopted florid style of
singing al e1ir meetings 15 ell known, (21) The oundery Collection gives
evidence of this style 1ın few of its t(unes, However, Wesley’ next collection,

theTer Festivals and er Ccaslilons 17 (London,9Shows the
ame of florid TeaAtm of the melodies een ın Hutton oug‘ know
little of precise natLure OUu the early continental Moravlan singing style,
the trills, appogglaturas, and melismatic flourishes een ın the Hutton and
Wesley cCollect.1ions ecem LO bDe foreign LO eır otherwise simple and unadorned
WaYy of life
One of the hallmarks of the performance practice ın the Renewed Moravlan
Church Was the us  ® o concerted vocal and choral MUSIC ın special musical
SsService, the Loveieast We know tha  —+ cantatas, consisting of choruses, arlas,
recitatives, and congregational chorales accompanied Dy sString and wind
instruments, WEeTEe SUNg ın the continental Moravı]ıan cCommunities early
the S, (22) hether ese WwWerTrTe also used ın the early English Moravıljan
Societies 15 uncertain. ecause of the basic structural differences between
the tightly organized continental communities and the loosely knit English
Societies, ONe enı ou that performance Ta  10N involving elaborate
musical settings developed in England until ater ın the eighteenth cCentury.
OoOWever OINe of the MUSIC irom the continental concerted e 7  10N OUN! its
WaYy into us  ® Dy the English Moravilans, but iın adapted form. Example
eNtSs quite special tune iın the collection the adaptation of arıa
COomposed DYy Philipp ich Molther from his cantata for the laying-of-
the-foundation ceremonliles for the Single Brethren’s house ın errnhaag ın
1739 5) TThe English text 15 ıne for line translation of the German. The



instrumental riıLornellos have been Oomitted and the melodice shape sSsomewhat
simplified and SMOOLNE OUt Presented the third line the VvVversıion of the
arıa transmitted through the MOTEeC adıllona. Moravlılan SOUT CES This
MAany WaYsSs closer the original melodice esign than the Hutton Vers101
1C sSshows COMNSPDICUOU editorial emendations The changes Aare 1recte
largely al simplifying the line eliminating ide leaps Varyıng the Ltess1itiura
a2Nı regularizing the rhy It clear irom the Herbst Gregor VErS10NN,
hich became the StTandar form of the tune Moravian circles that Molther
himsel{ did NOTt eifect ese changes They could have been made Dy Ludolph
Schlicht bDut - VvVers1ıon SV Sa urther circulation z
indeed the ole question of Schlicht S involvement reMAa1ıNs unanswered
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Much rTeMaiıNs LO earned OUu the Or18115 and development of Moravıan
musical traditions OMmMete mportant documents have been lost and
INAaVYy EW recovered In er instances the Moravjan reluctance al
placing LOO much value transıent worldly affairs deprives of valuable
descriptions and ACCOUNLTLS of musical aCTL1LV1iileSs an Yy cConsideration of the
early MUusic of the Renewed Moravıan Church however Hutton SMa
colleection of unes must play significant part
James Hutton N unebook IMNaYy present ith only insularVal
particular Lım HOow much this represents theVand performance
practice of the continental Moravıans TEMAaLNS OD LO questlon. It does Y1Ve

terminus QUO for certaın tunes being assoclated ith Moravıan
and OInNne light the musical interdependence of the ethodists and
Moravians QT time when both Were beginning elr growth England Until
the Herrnhut errnhaag chorale books OINe tOo 1g Agalıı Hutton little
collection of orty INlNe tunes LEeIMMaınNns the earlies example of the chorale
melodies used DYy the Renewed Moravlan Church anı 15 portant to Moravılan
musical research for tha  — Te6eason



Hutton Gregor Herbst eter Zahn English Remarks
NO NoO No, ext ıin

ymna.
10,6.8 1741 Newly Composed tune *

205 14.3 KB Ba LL 8027 1741 Geht, erhöht die Majestät
Herrnhaag Ms (c

frqm Goudimel Psalm 157

1741 Newly com posed tune ?

588 48 10 41 20 29d 1741 Nun bitten WITr den Heiligen
e1s Walter 15  n

194 174 Gelobet (A4S] du esu Christ
Walter I5  N

1a 61a 1 1741 Danket dem Herrn, denn Er
ist =Bohemian Brethren 1531

199 1792 A f 4724 Eın veste Burg Klug 1535
6.6

M1 170 66 FEEDE 3980 1741 ich,Jesum, en WI1ITr
Freilinghausen 1705
In ounder y ction,
Crhy altered

111 17418,8,8,8 30 in ounder y Colleection
Crhy and melody much

altered
1:3 M . 71a 174 In Herrnhaag Ms (17 35)

called Wasserbrause e

Moravlan. De ın ounder y
Colleection T NYy' and
melody much altered

1la T E 230 1741 Morav]ıan?Jesu omm doch
selbst MIr D, ounder y
Collection CNYy‘ simpli=-
fied called Herrnhuth

6.6.6.6.8,.8 7A1 Old salm Tune
(Sternhold and opkins

13 166 5'/ 1741 Die Wanderschafit ın dieser5:8:06.0:5.0  8 _8 Zeit Moravıan, In Herrn«-
haag Ms (c called Ver«-
iebter ın die Sünderschaft

Va 667326 1741 ın oundery Collection,
called Yeiter ane Tune
Crhy altered Aylesbury
(Chetham ook of Psalmody



Hutton Gregor Herbst eter Zahn English Remarks
No, No No No, ext ın

ymna.
206a 200 7166 174 Lamm, Lamm, O Lamm< O  H ©O 2. 6  6.6 irom SW1S5S folksong. In

errnhaag Ms (cC
1741 ın Founder y Collec=8, 6.8. S,

t1on, called Leipsick Tune
(also 31 transpose

206 728 174 Seelen s1i  543a sinket
hin Moravılan, In Herrn«
haag Ms (C

EWVII 174 Newly cCom posed tune *

VIII S 8 B - R 88 143 ewly Composed tune ?
10.10

198 417471 Lob Gott, ihr Christen qlle
zugleich Nicolaus Herre-
1Inann 1554 . iın FOoUN«-
dery Collection, called Jura
Tune rhythm mMmuch altered

91 14a 89 8,.6.8.6, D3 1741 Nun SsSich der Tag geendet
hat P Adam Krieger 1667

292 29 8.8.8,.8 788 1741 1er liegt mein Sinn
KNOTT v., Rosenro 1698

25 ın ounder y Collec=
C10N = Thythm much altered

1 1741 Newly Composed tune ?

1923 D 144 1741 In Christo gelebt Neander
Bundeslieder 1679

213 irregular 172 Heilige dir deine „eute
T1a Dy Molther from
his 1739 Herrnhaag cantata

2929 3S1C 8528 8 8 359 1741 Die Seele 15 heilge
mich eorg haw 14

in ounder y Collecs=
tion rhythm much altered

16a2 15a SS 13  R 174 Glück ZU, KTreuZ, VoO  - anzen
Herzen Moravıan, Herrne
haag Ms (c

392 M4a 1ı 11 - I1 1485 174 Ich rühme mich einzig
Moravıan, In errnhaag Ms



Hutton Gregor Herbst eter ahn English Remarks
No NO No, ext iın

Hymnal
201b 56b ( 174 3 s oll uns ott gnädig SECYN =

Strassburg Tchenamt 15  n
209 130 174 Treite werden wollen“ OO I> I e O uı K O: Q D L ‚4,4, Moravian. In errnhaag Ms

(c 39)
151{ M{ 5354 b 174 Ich danke dir lieber Herre=’ secular, Gerle 1532 In Horn

154 ın slightly varied
version (See Zahn XMa

17416, Newly Composed tune ?

121 4 94  a 174 dulei jubilo Klug 15835

151i 463 1741 Ermuntert euch ihr TOM =
INe Freilinghausen

1 26a2 4 '( MD C: CO UI CX HRO 174 ilf o  ’  ass mMIrs gelinge
154 5, from secular

So
36 S BDn 174 Seelen-Brautigam Adam

Drese 1698
132a 1a A E 174 Allein ott 1ın der Hoh SCYV

Schumann hymnal 1539

32 8.,8.8.8 1 2632 174 Wie schoöon ist Önigs
TAau Singe= und etbüchlein
1727

14 1a 105 6565 624 174 Das ist unbeschreiblich
Moravlan., In errnhaag Ms

Ja 98a 1167 174j n E ‚Jesus Christus blick dich
Moravlan. In errnhaag

Ms (C
Vec 174 Newly Composed tune ?

228  7 752 8359 1746 Wie schön leuchtet W Nico-
lai 1599

90a 582 © 0O CO <# 0O O ©©& 08 H 0O 0O ©& D *H 0O el 238 L743 Mir nach, spricht Christus Y

unNnser eld Schein

9, 493 1746 Gott, du 1eie sonder TUN'
6,9,6.6 Freilinghausen 1714



Hutton Gregor Herbst etier ahn English Remarks
No No No NO ext ın

Hymnal
235 220 irregular 3652 174 Te Deum audamus (Herr

Gott, dich en wir)
{ba 9a 2164 17446 6.6,6.6.6.6, Auf meinen lieben ott Lrau

ich J. Regnart 1574
secular

4 '[ 792 32 528,6,8:8,8: 2293a 1741 Nun ruhen alle Wälder a H
aaCc 1490 secular

721 118 143 7138 1743 ewiger Abgrund Freie=
1 linghausen 17  R

1552 103a . BL4G8: 3 1746 du Hüter Israel Freie=
88 linghausen 1714

KOoOtINOLEeSs

nadau:e ensel, 1867, D, 14
mil Bauer, OpP. C
Inquiries made by the autnor and others of the Tchiv der Brüderunität 1n
errnnu and er Moravlan archives ın urope and the nıte has
failed LO turn single CODY of the Tobias Friedrich chorale book
Guütersloh: ( Bertelsmann, 1893.,. v.6, D. 538
scribed in Zahn, Op, CI v.6,
Edward Wilson, "”The Moravlan Church ın England and relan nıtas
Fratrum trecht: Rijksarchief, p. 119-124
Joseph Müller, Hymnologisches andbuc esangbuc der Brüder-
gemeine, errnhut: Verein für Brüdergeschichte, 50-53
COpYy in the possession of The Moravlan Music Foundation, unpu  ished
descriptive Study of the tunebook mMade Dy Bishop Shawe ın 1931 (a fi.  5
CODYV of hich 1S al The Moravı]ıan Music Foundation) er coples were loca-
ted al the Moravian Provincial Archives ın London; al the college library ın
Fairfield, England; and personal CODY ın the possession of Bishop S
Blandford of Bristol, England. The collection 15 NOT listed in
Schnapper, The British Union-Catalogue o{ arly Music (London: er-
wor ° The Moravlan Music Foundation’ S CO the page and
preface well through Ar supplie: ın photostat
Three Or paragraphs follow ose presented ere, They do NnOt pertain
to the musical CO of the colleection and are thereifore omitted in e
discussion

10) anlıe Benham, The Memoirs of J ames Hutton (London: Hamilton, dams
p.4 In his letter inzendor{ ate: arc Hutton wrote

HAF London, Molther preaches four times eek ıin English to great numbers.
However, Dy September 1740, Molther had left England, 1s clear irom
Hutton’s letter Zinzendor of tha  —A date (p 3-66 The earliest mention of
Schlicht’s residence ın London CCUTrS July 1749 (p. 79) when he and
Hutton applied for license ior the FYFetter ane Society. HOw much earlier
he arrived 15 not recorde: Dy en Schlicht Was STl ın London in
1744 15 shown DYy his being am on OSe who formed German Mora-



vian congregatlion ın early ebruary, 1744 (sSee 130)
1:4) Edward mil och eschichte des Kirchenlieds unı Kirchengesangs,

ed Y nBelser, \ V Z p. 114-132
12) Zahn, C1t. 9 passim
13) Friedrich lume eschichte der Evangelischen Kirchenmusik, D ed

(Kassel: Bärenreiter,
14) Walter Blankenburg. ”Die Musik der Brüdergemeine ın Europa” ın nıtas

Hratrum (Utrecht: ijksarchiv, 351-386
15) Bauer, Op,. C1i 3

16) Müller, cit * 107 in Hutton’s IA collection Set tune
15 by

17) ecause of 1ts wide vocal range, a tune May have ome into the collection
irom the concerted reperitory, 15 the ase ith tune L£ S ere
AaDPDPCATS LO be extant SOUTCEe for 1

18) They appCar ın the oundery Colleection and respectively
19) .Joan Falconer. ”Bishop Johannes Herbst (1735-1812), An American-

Moravıan Musiclan, Colleector, and omposer. (Unpublishe disser-
tatlon, Columbia University, pp. 125-134

20) Benham, CIt. ; 155
21) Nelson Adams, "”T’he Musical SOUr Ces for John Wesley’s nebooks

(Unpublishe DSM issertation, nıon Theologica. Seminary, 197 De 58-59
22) eeliman IIA Cantata Perfiformed ın em iın the 14085

The Moravıan Music Foundation ulletin, Vol (Fall-Winter,
D

23) CODY of Z cantata 15 ın the elsser Collection at the Moravıan Archives
ın em

eu:che Zusammenfassung

F ür Forscher ‚die ich mi1t der us1 der Brüdergemeine eschäftigen, ist
eine wichtige Frage,welche elodien 1mM ersten ahrhundertviertel nach der
Gründung Herrnhuts und damit der Erneuerung der alten rüderkirche den
Liedern der emeine gesungen worden Sind, Das alteste noch vorhandene, hand-
gesc  iebene Choralbuch, das VO  [n ann anıe Grimm, VO  - 1755 TÜ
here Choralbüchgr AUuSs errnnu und Herrnhaag Sind bisher nicht aufgetaucht.

Der vorliegende Artikel MAaC auf ine kleine Sammlung VO  n Melodien AaUuSs der
Brüdergemeine au  erksam, die 1744 die englischen Brüdersozietäten VEI’ =
Offentlicht worden 1SEt. Das ist Z.U  { Zeit die TUühneste noch vorhandene Quelle
Brüdergemeinmelodien, charakteristischen Formen, der Stil und die Quel=-
len dieser elodien werden dargestellt, und werden ermutungen über den
Verfasser dieser Sammlung angestellt, uch werden mus1  isch! Beziehungen
zwischen den Brüdern und den Methodisten iın London erOörtert.
Die Sammlung enthält ‚:War elodien, VO  w denen sieben unlängst ver Ofe
fentlicht worden Sind diese Zahl haben W1ITr 1U  3 jedenfalls einen eitpunkt,
VO  — dem ihre erwendung ı1n rüderischen Versammlungen gesichert ist
Deshalb wird dieses Melodienbuch als Quelle eine edeutsame
spielen bei der künftigen Erforschung der us1 1ın den erstien Jahrzehnten
der Brüdergemeine,


